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Chapter Nine Review
Video reflection
A. DESCRIBE THE THREE TOP THINGS YOU HAVE LEARNT
1. “00:26-much of the world’s music involves the interaction of one or more tones simultaneously.” ("The Transformative Power of Music - Annenberg Learner," 1999). The simultaneous interaction of tones creates harmony in music.
2. “08:19-the sounding together of notes forms codes.” This aspect means that there is a significant relationship between notes and codes that the songwriter’s user in the process of music creation.
3. “21:23-when people from the European music tradition wanted to get a better understanding of music dimension across the world, they had to first abandoned their tradition.” ("The Transformative Power of Music - Annenberg Learner," 1999). They took a break from the traditional musical aspect and focused on the world’s music dimension.
B. DESCRIBE THE MOST INTERESTING IDEAS
1. “03:23-in general sense harmony means being in agreement.” All musical features have to correlate with one another.
2. “11:11-the harmony we hear today in songs was developed in the 18th century.” However, the concept of musical harmony has changed with time ("The Transformative Power of Music - Annenberg Learner," 1999).
C. LIST QUESTIONS RAISED IN YOUR MIND
1. “2:14-while playing a piano, the right hand plays the harmonic keys while the left hand plays the melodic keys.” ("The Transformative Power of Music - Annenberg Learner," 1999). Is it mandatory that every pianist follows the procedure, as mentioned above, while creating harmony in a song? 
2. “22:39-a song contains a series of two note codes." What are the two-note codes in a song, and what are their differences?
Chapter review
A. DESCRIBE THE THREE TOP THINGS YOU LEARNT
1. People across the world enjoy music according to the harmony created by the song. Combinations of different musical sounds create the melody, which makes a song more interesting (Hast et al., 1997). (pg. 258)
2.  The most common type of harmonic practice applied by various cultures across the world is known as a drone. Some of the cultures which apply the harmonic practice, as mentioned above, are Bosnian, North Indian, and west Africa. (pg. 259-261)
3. Harmonic musical features reflect the simple rhythmic rations created in a song. The combination of voices and how musical instruments work simultaneously with one another creates harmony (Hast et al., 1997). (the whole chapter)
B. DESCRIBE THE MOST INTERESTING THINGS
1. Western harmony was applied in music genres known as early folk music, which influenced even the culture of abroad citizens. (275-277)
2. The overtone musical series creates harmonic systems across the world. Mental pitches are crucial factors in the development of various harmonic systems (Hast et al., 1997). (the whole chapter)
C. LIST TWO QUESTIONS RAISED IN YOUR MIND
1. What is the difference between harmonic concepts in different cultures of the world?
2. Who is the major determinant of the harmony created in a song? The songwriter or the instrumentalist? 
Research
	Harmony refers to the musical concept where various notes simultaneously relate to one another. The simultaneous relation of notes may be heard in unison or one note after the other. An appropriate example of harmony in a song is when the arm is striking a specific piano code, thus creating harmony (Knobloch et al., 2018). The primary function of harmony in a song is based on the fact that it employs the concept of tonal orientation. Harmony enables the audience of a specific song to viscerally associate with a song developing an emotional connection (Knobloch et al., 2018). Musical instruments play a key role in the development of harmony. However, a particular harmony in a song may play different roles depending on the culture of listeners.
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